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Porcelain is desired for its purity, delicacy and translucency, but its also the perfect body
for carving and bringing out a color palette.

hoosing a white clay body might
look like a simple choice, but
because of the different working
characteristics between stone-
ware and porcelain, it’s worth exploring the
options first (see “Supply Room”, pg. 10).
For the right potter, the joy of working
with porcelain always overshadows the
potential sorrows that come along with it,
but the condition is that you understand
the medium and get in sync with it. As I’ve
heard potters say before: “I don’t know
what it is about porcelain that keeps me
coming back for more punishment, but
itlsreal™®..”

A Different Material

Porcelain can be worked like other clays,
but when fired can reach a state of extreme
whiteness, becomes vitreous and often trans-
lucent, similar to glass. When tapped on, it
has a ringing sound like a bell.

Porcelain in its raw plastic state is very
fine, smooth white clay that offers a canvas
for color and textures—from a very smooth
white surface to the finest and most elegant
textural detail.

The whiteness of porcelain allows for
coloring the clay itself, painting stains and
oxides onto its surface, or glazing it with an
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outcome of brilliant and often dra-
matic colors.

Efficiently-fired porcelain has a
glass-like character and becomes vit-
reous and watertight even when left
unglazed. The transition between the
fired porcelain and the glaze layer is
also less distinct than in a comparably
fired piece of stoneware. Well designed
glazes can be just as hard as the clay
and are basically scratch-proof.

This hardness and blurring of the
interface between clay and glaze are

of tremendous value to the production
potter, since these qualities limit some
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The dome width predicts the width of
the base.

Keep your non-dominant arm parallel
above the pot as you thin the clay.

trouble with glazes, particularly where
chipping and leaching are concerned.
Translucency is obtained under
specific circumstances. High percent-
ages of glass forming ingredients like
silica and feldspar in porcelain—in
combination with thin walls and ef-
ficient firing—enhance translucency,
but might also increase the difficulty

to form and shape it. To some pot-
ters, translucency can add to the
decorating process, but many pot-
ters choose an easier working, plas-
tic clay body that has most of the
other qualities of porcelain.

Start lifting the clay wall by making a

dent at the bottom.

The clay wave diminishes as the walls
become thinner and the cylinder taller.
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Throwing a Tall Bottle

Throwing tall forms is a challenge
with any clay body, and I recom-
mend you practice throwing tall
forms using a smooth stoneware
clay first. Once you have the basic
principles down, it’s easier to apply
them to porcelain.

To get started, take 2 lbs. of por-
celain and prepare a ball for throw-
ing. The process described here is a
somewhat different approach to the
one typically used but promises to
be successful.

Imagine the clay to be a wave that

gets pushed upward.

Repeat the dent and wave process at
least 3 times.






