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f you’ve only worked with

red, brown or buff clay in

the past and you’re looking

for a change, maybe porce-
lain is the right clay for you. Plan-
ning, research, and evaluation are
the best ways to assure any future
success in making a switch from
one clay body to another.

To determine if porcelain is
what you’re looking for, youll
need to evaluate where you want
to go with your clay work, your
skill level and your vision as a
potter. Decide if you’re happy
with your current work, and if
so, consider the effect that work
will have if made with a white
or porcelain clay body. Not all
works in clay maximize the quali-
ties that porcelain has to offer, so
if you have to change your work
in order to use porcelain, evalu-
ate whether that’s something you
want to do.

In my own experience, I had
a vision of pots dancing like ballerinas—soft figu-
rines moving around in bright colors against pure
white backdrops. I also envisioned translucent light
and instantly knew what to do, but it took some
time to find the right porcelain and to develop a
body of work.

Studio Setup and Working Methods

Do you have the right studio setup for porcelain
and are you able to adjust your current workplace
with ease? Can you work with precision and in a
clean studio? Do you work with other clay bodies
that might contaminate porcelain, or are there other
potters working with you that might not respect a
porcelain work station? Which techniques do you
use most? For instance, if you work mostly with an
extruder with a steel chamber and plunger, you’ll
need to replace it with a stainless steel or aluminum
one to avoid possible rust contamination.

Skill Level

It’s important to know your own abilities and skill
level. If you're a beginner who wants to throw 20
inch pots, you’ll have a lot of difficulty achieving
your goals and there will be a whole lot of frustra-
tion, time and money wasted before you can reach
them. In such a case, it’s better to use white stone-
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Before making a large investment in porcelain, test several bodies to see
which one best suits your needs.

ware clay and gradually work your way first through a
semi-porcelain body and then eventually use pure pos-
celain as your skills improve.

Different Porcelains

If you want to become a porcelain production potter,
you’ll look at a different clay body than someone who
wants to make one-of-a-kind porcelain pieces, porcelain
sculptures or strictly handbuilt forms. Your working
methods will differ dramatically from theirs. Maybe you
need a clay body that combines some or all of the above
mentioned clay techniques.

Once you decide that you want to take on the chal-
lenges that porcelain offer, you’ll have to find the clay
that suits your newly set goals. There are many different
porcelain clay bodies available on the market.

I tested several commercially available cone 6 porce-
lain bodies and suggest you do the same before settling
on one. Each clay had some special characteristic that I
could use for my own work and could see used by any-
one else. Commercial porcelain clay bodies meet almost
all the needs of the potter, and there are some excellent
throwing, handbuilding, and sculpture bodies available.
The producers and suppliers know which one best suits
each purpose, and they are an excellent resource when
you are trying to figure out what you need.
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