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BADE RST

BY CHRIS CAMPBELL

Fruit of the Heart, 7% in. (19 cm) in height,
press-molded vessel, altered and attached

to wheel-thrown foot, carved exterior with
glazed interior. All photos: Koos Badenhorst.




Above: Flowing Leaves, 5% in. (15 cm) in height. Opposite Left: Touching, 43 in. (12 cm) in length. Opposite Right: Rustling, 42 in. (11 cm)
in height. All pieces are wheel-thrown, altered, and carved porcelain, glazed interior, fired to cone 10, exterior polished with diamond sandpaper.

Born in Johannesburg, South Africa, Antoinette Badenhorst spent her
childhood in Namibia, a land of sharp contrasts and brilliant color.
The deep blue skies touch the horizon as far as the eye can see. The
sands of the Kalahari Desert glow a rusty red. The sunsets are brilliant
explosions of ever changing colors. Cultures ranging from indigenous
to 21st-century European exist side by side. It is little wonder she took
her inspiration for her porcelain artwork from this land of constantly

shifting light and melding cultures.

Chris Campbell: How did your early life influence the work you make?
Antoinette Badenhorst: My childhood was very innocent. I played
among the rocks on the hillside behind the farm where I grew up.
On a clear day I could see the Erongo Mountains 62 miles (100 km)
away. I knew the difference berween a real waterhole and a mirage.

Atsunset [ watched the beautiful shades of reds, oranges, and pinks
twist and turn as they painted their way into dusk, then gave way to
a clear, star-filled nighe sky.

These early experiences, lingering in my subconscious, laid the
foundation for my artistic career. Through the translucence of por-
celain I can convey the emotions of these beautiful scenes.

CC: When did you start working with clay?
AB: I started learning my craft in 1981. There was very limited for-
mal training available since pottery teachers and books were scarce.
I had to find my own way. Later I became a pottery teacher and have
taught others for most of my ceramic career.

At one point I owned a ceramics factory that supplied 250 stores
in countries throughout southern Africa. I had 20 employees, but
quickly decided I did not want to be 2 manager. I returned to pottery
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in 1995, making pit-fired vessels and won my first awards soon after.
CC: How did your move to the US affect your studio practice?
AB: In 1999 my husband Koos was offered a job in Information
Technology in the US so our family moved to Mississippi with only
our suitcases and some boxes of memorabilia.

Until I became a permanent resident in 2001, I was nort allowed
to earn my own income, so I exchanged my skills for space to create
some pottery for our own household use.

I prepared for my first Mississippi show in our apartment. My
children held up black plastic bags around my wheel for me as I threw
so that I did not spatter clay all over the room. I handbuilt pieces on
black plastic around my bed. Eventually, I was offered a workspace
in a friend’s barn. When we finally had a chance to buy a house, I
had a workshop in the back of our yard. I won my first award in the
US at the Ohr-O’Keefe Museum of Art in 1999.

When we moved to Chicago, Illinois, in 2007, I had to work in
a garage or at a nearby arts center. We moved back to our house in
Mississippi in 2013 and I easily slipped back into operation. Through
shows and exhibitions I began to make connections with artists and
curators who have shaped my career in a positive way.

When we first moved to the US I was longing for my country.
At first T expressed the indigenous side of my African heritage
through a series of pit-fired vessels. When I had fully explored
that aspect, I turned to high-fired translucent porcelain to express
a more Western aesthetic, but one that mainrains the rhythmic
qualities of life and nature in Africa. My pots begin low, from a
static place then evolve into high, balletic gestures.






