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INTERVIEW

In Studio with Antoinette Badenhorst

Antoinette’s number one passion seems to be porcelain. Not many ceramists know as much
about this material as she does. In workshops she regularly alleviates the students’ fear of
working with it. In this talk with her, we try to learn from Antoinette about “the many faces of

porcelain”.

Evelyne Schoenmann

Antoinen‘e, your website is very
professionally made. Where do
you find the time for the upkeep?

I am very fortunate to have my hus-
band Koos as my web designer, photog-
rapher and videographer. His technology
background and analytical experience
help me to get some advantage. Some
years back he took photography classes
and soon after that he was published as
an art photographer with my translucent
porcelain.

pand our experience and of course to see
more of the world. Today we are Ameri-
can citizens with an expanded family. Our
grandchildren vary from ages 4 to 9 years
old. My current ceramics style is a mix of
influences from my upbringing in South
Africa and Namibia, where I was raised,
to our current lifestyle in the USA.

In South Africa you also worked with
stoneware and earthenware clay. Now it’s
exclusively the smooth and translucent

potters, I was taught (incorrectly) that
you first need experience to work with
porcelain. Today I absolutely believe that
anyone can work with porcelain. It is a
myth that beginners should first gain ex-
perience with other clay bodies. What is
needed is an understanding of the charac-
ter of porcelain and how that differs from
stoneware or earthenware clay.

Just out of curiosity: have you ever
been to Jingdezhen in China?

And 3 Years ago he became my vid-
eographer.

Koos and you are South African born
and now live in the USA. Can you tell us
about your life’s journey?

Iwas born in Johannesburg and I grow
up in Namibia. I met and married Koos in
South Africa and we raised 3 daughters
there. When Koos was invited to work
in the USA our family moved to Missis-
sippi. It was a wonderful chance to ex-
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“white gold” for you. Why porcelain?

Growing up in primitive as well as civ-
ilized communities influenced my work
on several levels. Exposure to the classic,
timeless influences of Shakespeare and
Tchaikovsky took me on a natural path
with porcelain. I bought Peter Lane’s book
“Studio Porcelain” with award money
from a ceramics competition in 1992. I
already knew then that I would work in
porcelain, but, just like so many other

Oh, I wish to go ... maybe one day. I
would love to do a residency there and
maybe someone will invite me some time.

In the photo strip we can see you work-
ing on one of your ice sculptures. Will you
take us through the process please?

I always liked to use organic materi-
als to create ceramic objects. Upholstery
foam is one of those materials. Once I
decided on a form that will work for a
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